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SALOME: <A TRAGEDY IN ONE <ACT, TRANSLATED 
FROM THE FRENCH OF OSCAT{ WILDE: PICTURED BY 
*AUBT{EY ^BEAT^DSLEY. LONDON: ELKIN MATHEWS & 
JOHN LAU^E. BOSTON COP EL A ^D & D<AY W> m 

Mr. Hamerton says Mr. Beardsley's types are " without in- 
tellect and without morals/' but that his decorative fancy is unique 
and beautiful. Salome is an excellent opportunity to consider 
this phase of him alone, because these twelve plates are at once 
the most purely decorative things he has done and the most 
disagreeable. But these pictures, decorative in themselves, are not 
good book decorations. Mr. Beardsley has shown us as art 
editor of The Yellow Book that he lacks the book sense, that 
feeling of the impossibility of anything but harmony between 
the printed page and its decoration, and these drawings are still 
farther separated from the volume in which they are bound, by 
reason of their little or no connection with its text. Neither 
book decorations, nor book illustrations, they are a series of 
fantasies suggested by the theme of the play. In them we find 
his usual rich use of masses of black, viewing the pictures as a 
whole, and much beautifully drawn ornament in details. It is a 
species of impressionism of general effect, combined with an almost 
minute rendering of what detail is given. Of the cover, with 
its coarse blue canvas stamped with front and back ornaments 
in gold, nothing but the highest praise can be spoken. It makes 
one wish Mr. Beardsley would devote his time and talents to 
entirely decorative design like this, and leave morbidness alone. 



The drawings on the opposite page are from two books of 
the same publishers. Printed by their permission, they serve as 
a slight introduction to two modern English masters of line, 
Charles Ricketts and Charles Shannon, of whose work more will 
be said and shown in a future number of this magazine. 
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For The Sphinx by Oscar Wilde 



